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For Teachers
Using this theatre resource guide

This theatre resource
guide for James &
the Giant Peach is
designed to be used
with students before
and after attending
the Festival Theatre
production.  The
guide includes
information and
activities that will
increase student  
understanding of this
and other theatrical
performances.  You
may reproduce
any and all of the
following pages to
distribute to students
or parents.

Enter the Imagination
of Roald Dahl
Page 3
This synopsis of the play
familiarizes students
with the main characters
and events of the play.

From the Page
to Stage
Page 5
The information on
this page explains the
relationship of the play
to the original story it
was based on.

Lines of Dialogue
Page 7
This activity page
provides dialogue
from the script and
involves students in
experimenting with
different ways to
speak or “deliver”
characters’ lines.

A Transatlantic Peach!
Page 4
This page contains the
historical background of
some famous landmarks
depicted in the play.

Staging the Story
Page 6
This page contains
information about
theatre in James &
the Giant Peach and
encourages students
to engage in creative
problem-solving in
relation to staging
the play.

The Part
That You Play
Page 8
This page reminds
students of their role
as audience members,
stressing the importance
of listening carefully and
responding appropriately.
Post-performance
discussion questions are
also included.

ENTER THE IMAGINATION
OF ROALD DAHL
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After James moves in with his two aptly-named
aunts – Aunt Sponge and Aunt Spiker – he finds
his life suddenly filled with a colorful collection
of unforgettable new friends.  In addition to the
prickly Aunt Spiker and the portly Aunt Sponge,
here’s a short roster of the his zany connections:
Family members:
Aunt Sponge and Aunt Spiker take over
guardianship of James after his loving and
adventurous parents have an unfortunate meeting
with a rhinoceros.
A singing centipede?  Life-saving seagulls and men
in the clouds?  A house-sized peach filled with oversized insects?  A story this big can only come from
Roald Dahl, the beloved children’s writer behind the
unforgettable story of James and the Giant Peach.  
After a simple fruit tree produces an extraordinary
peach, James Henry Trotter’s life turns from tragedy
to triumph!  As James and his new friends travel the
high seas on this most unlikely vehicle, you’ll discover
that new friends and new horizons can lighten even the
heaviest load.  In Festival Theatre’s current production
(playing March 16-24, 2013), you’ll see sixteen local
youth actors bringing this incredible story to life!

Peach players:
Inside the giant peach, James meets a sleepy
silkworm, an elegant spider, a pompous
earth worm, a nurturing ladybug, a wise old
grasshopper, a singing centipede, and an
enlightening glow worm!
With cameo appearances by:
Along his travels, James encounters a mysterious
old peddler, a ship’s confused captain, and a skyfull of mischievous Cloud Men!
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A TRANSATLANTIC
PEACH!

Most fruits are known to stay put,
but the peach at the center of
James’ story is no such fruit! After
some quick thinking on James’ part,
the peach is made to fly – in fact,
it flies all the way from England to
America, crossing the entire Atlantic
Ocean! Along the way, James and
his friends see a number of amazing
sights, including these famous
landmarks:
The Queen Mary. At the time of her maiden
voyage to New York on May 27, 1936, the Queen
Mary was one of the most remarkable and
luxurious ocean liners ever constructed. A few
years later, as World War II broke out across
the globe, the Queen Mary ceased its passenger
voyages and was refitted for war duties. Her life
of luxury was not over, however. In 1947, she
resumed her transatlantic service and spent the
next 20 years carrying passengers from coast to
coast. Today, after 1,001 Atlantic crossings, the
Queen Mary now serves as a tourist attraction in
Long Beach, California and features restaurants, a
museum, and even a hotel!

The Empire State Building. When New York’s
famous Empire State Building first opened on
May 1, 1931, it was the tallest building in the
world. From the base of the building to the top
of the antennae, the building is 1,453 feet tall!
The building, which is topped with a lightning rod,
gets struck by lightning about 100 times a year!

From the page
to the stage
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What was the playwright trying to accomplish?
How many books by Roald Dahl can you name?  Take a second and
brainstorm with your classmates.  Once you’ve got a good list, ask
yourself…what are some of the common attributes of his stories?  Often his
books feature magical situations and edge-of-your-seat adventure!  Now,
imagine trying to take all of that magical adventure and telling the same story
in a theatre, where everything happens in real time, on stage, right in front of
a live audience.  Yikes – what a challenge!  How could you make it all work?

Roald Dahl was born in Llandaff, Wales on
September 13, 1916.  Though he spent some
time writing short stories for adults, it did not
take long for Dahl to gain a reputation as the
world’s most successful children’s writer.  His
interest in writing for children began after he
started inventing bedtime stories for his two
daughters, Olivia and Tessa.  These simple,
improvised stories turned into complete books,
and these books quickly became classics:  James
and the Giant Peach, Charlie and the Chocolate
Factory, The BFG, and Matilda.  

The playwright for this play is named Richard R. George.  He
had a HUGE task:  he had to take this classic children’s story
and make it work on stage!  He had to find creative ways to help
the story transition from the page to the stage, without losing
any of its best moments.  When he began working on this stage
adaptation of James and the Giant Peach, Richard R. George
was an elementary school teacher.  Like Roald Dahl, Mr. George
had a savvy understanding of the way children view the world,
and he was able to write a version of the play that appealed to
the Dahl’s young readers.
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Staging the STory

When you attend a play, you agree to pretend. You agree
to “suspend disbelief”, to pretend that the stage action and
characters are real. To present a story on stage, actors
and other theatre artists often rely on theatre customs.
These customs, or conventions, are accepted ways of acting
or doing something on stage. In James and the Giant
Peach, watch for the following theatre conventions:

Stylized movement & ensemble work.  In this play, the ensemble of
actors often play specific characters, which is exactly what you’d expect
to see at a play.  However, with this show, sometimes our cast uses their
bodies in creative ways to tell a greater story, using their physicality to
paint a bigger picture.  At one point, the cast will transform to illustrate a
rhinoceros, a fruit tree, and – of course – the very giant peach!
Narration to the audience. Often times in a play, the actors will
interact with each other and pretend that the audience is not even
watching.  In this play, however, our cast will turn directly to you
as you watch the play and provide narration.  Narration happens
anytime an actor directly addresses the audience to describe what is
happening in the story.
Storytelling through lighting. When you are in a theatre, you should
always pay attention to the lighting.  Stage lighting is not only there to light
up a room:  it’s specifically designed to enhance certain aspects of the story.  
For instance, a simple shift in lighting can take you to a completely different
location (even if the actors have not moved)!  Also, changes in lighting can
have a lot to say about the story’s mood and plot.

When you attend the play, watch for Festival
Theatre’s solutions to these stage problems.

Lines of Dialogue
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Playwrights

are people who write plays. They write
lines of dialogue for the actors to speak. The dialogue
gives information about the story and the characters.

Read the lines of dialogue from James & the Giant Peach printed
here.  What do they tell you about the story and characters?
Actors experiment with different ways to say or “deliver” their lines.  
Work with a partner.  Try delivering these characters’ lines in different
ways (boldly, fearfully, proudly, sadly, etc.)
Which line deliveries do you like best?  Why?
When you attend James & the Giant Peach,
listen for these lines and for how the
actors deliver them.

Group One:
Earthworm: It can only mean trouble.
Ladybug: Nonsense! We are now about to visit the most marvelous
places and see the most wonderful things.
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Group Two:
Earthworm: We’re probably at the bottom of a coal mine.
Grasshopper: Perhaps we are in the middle of a beautiful country full of
songs and music.
Group Three:
Aunt Sponge: He never did come back in, did he?
Aunt Spiker: He probably fell down in the dark and broke his leg.

Group Four:
Centipede: Come on, James. There must be something we can do!
James: There is something that I believe we might try!
Group Five:
Grasshopper: Why don’t we hear what the plan is first?
Earthworm: I don’t give a hoot what the plan is!
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THe Part that
Theatre Etiquette

To prepare for presenting James & the
Giant Peach, the actors memorized their
lines and practiced their movements.  
They worked with director Andrew
Benson who helped them move about
the stage and play their parts well.  
The costume and set designers planned
with the director and created a
look that was historically correct.  
The stage manager is ready to
make sure everyone on
stage and backstage
does the right thing at the
right time.  All Festival
Theatre needs now is

		

YOU.

YOU have a
part to play in
James & the Giant Peach.  
You are
the audience.
Your part requires
you to listen carefully
and watch closely.  It’s okay to laugh
or applaud if you enjoy the play, but
remember that you and the actors
are in the same room.  Talking or
whispering to friends during
the performance might
distract the actors.  
Help them play their parts well by
playing YOUR part well.

You

Play

Reacting to the Performance
After the performance, share your experience of
James and the Giant Peach with your class, family,
and friends:
• What was the most memorable character and why?
• Why do you think this story has been so popular
for so long? (More than 50 years!)
• What were the lessons or themes of the play?
• How does the character of James change from the
beginning of the play to the end of the play? What
does he learn from his adventures on the peach?
• What was your favorite part of the play and why?
• How were the actors and designers and the
director able to tell this story on stage? What
theatrical strategies and techniques were used in
transforming this story from the page to the stage?

Resources
To learn more...
•  Visit Roald Dahl’s web site to learn more about the
author’s life and his many children’s books.
www.roalddahl.com
•  As many of you may know, James and the Giant Peach
was also made into a movie in 1996!  Watch the movie
and ask yourself:  how does the story change when it is
told as a novel, a play, or a movie?
http://www.imdb.com/title/tt0116683/

For information about Arts Education opportunities
at Festival Theatre, visit www.festivaltheatre.org
or call 715.483.3387.

